
Figure 1: An Example of Annotated Text (each zone
is annotated with a specific color). Color code: Purple:
Introduction Red: Plot Blue: General Analysis of the
Play Green: Visual, Auditory and Audible Details Or-
ange: Actors’ Performances Brown: Remarks on the
Structure of the Play Yellow: Conclusion

terns that makes it belong to several classes. In this
case, the model associates to the sentence the cate-
gory which has the highest percentage. In function
of the class assigned by the model, the sentence
will then take the color related to its category.

6 Discussion

Although the accuracy of the algorithm could be im-
proved, these first results are a reliable and relevant
base to better understand the comparison between
printed and digital theater criticism. If the debate
in the artistic sphere highlights the differences be-
tween journalists and bloggers, the experiments
actually prove that their reviews are more similar
than what they claim. Each of the 8 categories we
had defined are represented in the two datasets (see
Table 4) which suggests that both of them employ
similar lines of thought.

Zone category Newspapers Blogs
Introduction 15.9 17.0
Reviewer analysis 13.3 11.7
Visual and audio details 4.4 7.3
Conclusion 9.0 8.3
Performance of actors 15.2 18.4
Plot 32.5 28
Structure of the play 8.6 7.2
Related to the audience 0.9 2.1

Table 4: Relative coverage of each predicted zone.

The real differences are located at a subtler level.
When we have a closer look at the percentages
within each dataset and when we compare them,
we can realize that bloggers tend to focus on cate-

gories related to affect. ’Visual and audio details’,
’Performance of actors’ and remarks ’Related to the
audience’ are all aspects of the review which put
to the front the subjective perception of the critic.
On the contrary, superior values in percentages for
the subcorpus I are situated in categories linked to
more factual arguments. ’Reviewer analysis’, ’Plot’
and ’Structure of the play’ rather rely on descrip-
tive and rational materials. This paves the way for
further analysis, mixing text zoning and sentiment
analysis for example, so as to get a better under-
standing of the content of the different zones and
of the differences between the two corpora under
study.

7 Conclusions and Perspectives

We have presented a study based on the automatic
analysis of more than 40 000 theater reviews on the
contemporary Londonian stage. We have shown
that it is possible to segment these reviews into la-
beled text zones with a good accuracy. In the future,
we want to investigate large language models and
their potential benefit for the task.

Considering the classification obtained with text
zoning, it seems that the two subcorpora considered
in the study (journalists vs bloggers) are not as
different as some actors of the domain may have
claimed, at least from a distant reading perspective.
However the content of some zones seems to be
really different from one subcorpus to the other:
the zoning experiment presented in this paper is
thus a first necessary step in order to be able to
perform a more precise analysis.
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